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Abstract
There are various ways to teach people to be able to hope and rely on God. Behold, LORD,
who among the gods is like you? Who is like you, wonderful in holiness? Who can work
miracles and mighty acts like yours? This article argues that the song of Moses teaches the
faith lesson. The miracle of God brings healing and comfort. Therefore, God’s deliverance

should encourage the people of God to trust the Lord more in their difficulties.
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Verse 8
Text
xal O1e mvevpatos Tol Bupol cou diéoTy TO
Udwp émayn woel Telyos Ta UoaTa Emdyy T&
xopata év péow Tis Baldoang

Translation

And through the breath of your wrath, it
parted the water. It was built together like
a wall, the waters were built together, the
waves in the middle of the sea.

Commentary

This verse is rather complicated because
could be read in a several ways especially
émayn woel Teiyos Ta Udata émdyn Ta
xopata &v uéow Tis BaAacaong. First is it
was built together like a wall, the waters
were built together, the waves in the
middle of the sea. The last part ‘the waves
in the middle of the sea’ serves as a
pendent nominative. Second is the waters
were built together like a wall. The waves
in the middle of the sea were built
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together. Both readings are possible
syntactically. However, the first
reading might be a better reading in
terms of the meaning.

xaf] ‘and’. This conjunction seems to
connect the last of verse 7 with verse 8.

o mvevpatos] ‘through the breath’.
This preposition with a genitive case
communicates a means. The word
‘mvedpe’ is usually translated as “spirit’.
This context, however, denotes that
‘breath’ is a better translation.

Tol Bupol] ‘of his wrath’. A function of
descriptive genitive is being used here.

oou] ‘your’. The function of subjective

genitive is being used here. Notice that
the writer uses a synonym of verse 7.
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oéaty] ‘it parted . It is likely that constative
aorist being used here: to emphasize the
activity itself without stressing the
beginning or the end of that activity. The
usage of perfective aspect denotes that this
activity is seen a complete and non-
progressive action. The context of this song
indicates the type of aktionsart being used
is achievement.

76 Udwp] ‘the water’. An accusative of direct
object of the finite verb ‘diéoty’.

émayn] ‘it was built together’. What is
the subject of this verb? The water. It is
likely that constative aorist being used here:
to emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement. The question is
why do the writer use a singular verb for a
plural subject? This is a schema atticum.

waoel Telyos] ‘like a wall’. Comparison.

T Udata] ‘the waters’. A nominative
subject of ‘it was built together’.

émayy] ‘it was built together’. What is the
subject of this verb? The water. It is likely
that constative aorist being used here: to
emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.The question is
why do the writer use a singular verb for a
plural subject? This is a schema atticum.

Ta wOpata év péow Tis Oadagayns] ‘the

waves in the middle of the sea’. A
nominative subject of ‘it was built together’.
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Verse 9
Text
elmev ¢ &xBpds diwas xataljulbopar uepté
oxlla EéumAnow Yuxny upou QVEAE T
uaxaipy tov xupledael ¥ Xelp Hov

Translation
The enemy said, “after pursuing, I will
seize, | will distribute the spoils, I will fill
my soul, I will kill with my sword, my hand
will rule.”

Commentary
This text mentions that there are five verbs
of singular first person and three of
possessive genitive of mine. The last verb,
LXX has ‘xvptedw’ contrast to God as the
ruler (15:1, 3, 6).

elmev] “(he) said’. It is likely that constative
aorist being used here: to emphasize the
activity itself without stressing the
beginning or the end of that activity. The
usage of perfective aspect denotes that this
activity is seen a complete and non-
progressive action. The context of this song
indicates the type of aktionsart being used
is activity.

6 €x0pds] ‘the enemy’. This word serves as a
nominative subject of ‘eimev’. The
singularity of this subject could refer to
Pharaoh.

dwéag] “after pursuing’. The function of this
participle is a temporal participle. Aorist
participle denotes that this participle
happens  before the main  verb
‘watadjupopar’.

xataduopat] ‘I will seize’. Predictive
future is used here. The usage of perfective
aspect denotes that this activity is seen a
complete and non-progressive action. The
context of this song indicates the type of
aktionsart being used is achievement.

Page 68



Journal Didaskalia
E-ISSN: 2621-8054
P-ISSN: 2622-1667

peptid] ‘I will distribute’. Predictive future is
used here. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

oxlAa] ‘the spoils’. Accusative of direct
object ‘I will distribute’. Notice that LXX
has a plural form.

éumaow] ‘1 will fill’. Predictive future is
used here. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

Yuxnv] ‘soul’. Accusative of direct object ‘1
will fill’.

uou] ‘my’. A genitive of possession.

dveAd] ‘T will kill’. Predictive future is used
here. The usage of perfective aspect denotes
that this activity is seen a complete and non-
progressive action. The context of this song
indicates the type of aktionsart being used
is achievement. LXX interprets ‘p™’ as ‘I

will kill’.
T} naxatpn] ‘with sword’. Dative of means.

uou] ‘my’. A genitive of possession.

xuptevoel] ‘T will rule’.Predictive future is
used here. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

1 xelp wou] ‘my hand’. This word serves as
a nominative subject of ‘I will rule’.
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Verse 10
Text
améaTetlag To TVeElud gou Exaiuey adTovg
Bdracoa Edvocav woel poMPos év Uoatt
ododpé

Translation

You sent your breath, the sea covered them,
they went down like lead in the violent
water.

Commentary

The pride of the enemy is contrasted
to God. éméoteirag] ‘you sent’. It is likely
that constative aorist being used here: to
emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

T6 mvelpagov] ‘your breath’. Notice that
there is an acute accent above the vowel
alpha. It is because of the personal pronoun
‘gov’. This is an enclitic phenomenon.

éxaiuvpev] ‘(it) covered’. It is likely that
constative aorist being used here: to
emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

avtolg] ‘them’. The function is an
accusative of direct object of ‘(it) covered’.

fadacoa] ‘the sea’. This word serves as a
nominative subject of ‘(it) covered’.

gduoav] ‘they went down’. It is likely that

constative aorist being used here: to
emphasize the activity itself without
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stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

woel uoAPos] ‘like lead’. A comparison (cf.
1.5, 8, 10).

év Udatt] ‘in the water’. Preposition ‘év’
with a dative case demonstrates a locative
function.

ododpi] ‘violent’. The other translation is
‘great’.

Verse 11
Text
Tig Spotés oot év Beols xlpie Tig Surolds oot
dedofaapévos &v aylows Bavpactds év d6&aig
ToL&V TépaTa

Translation

Who is like you among gods, oh Lord? Who
is like you, the glorified one among the holy
ones, marvelous in glories, the marker of
wonders.

Commentary
tig] ‘who (is)’. The function is a predicate

nominative of implied ‘éoTv’.

6uotég oot] ‘like you’. Comparison.

év feols] ‘among gods’. Preposition ‘év’ with
a dative case demonstrates a locative

function.

xUpte] ‘oh Lord’. The simple address of
vocative is used here (cf. 15:6 twice).

tig] ‘who (is)’. The function is a predicate

nominative of implied ‘éoTv’.

6uotég oot] ‘like you’. Comparison.
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dedobaapévog] ‘the glorified one’. Notice
that this is the fourth time that the author
uses ‘d6fa’ or ‘glory’. The function of this
participle is a substantival participle. This
word functions as a nominative in simple
apposition.

gv aylog] ‘among the holy ones’.
Preposition ‘év’ with a dative case
demonstrates a locative function.

xUpte] ‘oh Lord’. The simple address of
vocative is used here (cf. 15:6 twice).

bavpaoctés]  ‘marvelous’.  This  word
functions as a nominative in simple
apposition.

év 06¢aug] “in glories’. Preposition ‘év’ with
a dative case demonstrates a locative
function. LXX interprets ‘praises’ in the
Hebrew text as ‘glories’.

moi&v] ‘maker’. The function of this
participle is a substantival participle. This
word functions as a nominative in simple
apposition.

tépata] ‘wonders’.LXX has a plural form.

This word serves as an accusative of direct
object of participle ‘maker’.

Verse 12
Text
é&étevas T 0ebidy gou xaTémey adTols Y

Translation
You stretched out your right (hand), the
earth devoured them.

Commentary
g¢étevag] ‘you stretched out’. It is
likely that constative aorist being used here:
to emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
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and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

v Oegiav] ‘right hand’. Accusative of
direct object of ‘you stretched out’.

oov] ‘your’. A possessive genitive.

xatemeyv] ‘(it) devoured’. It is likely that
constative aorist being used here: to
emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

adtolg| ‘them’. The function is an

accusative of direct object of ‘xatémiev’.
Notice that this word has occurred four
times: two are related to the verb ‘cover’,
one is related to ‘consume or eat’, and this
one is ‘devoured or drink’. The subjects are
God, God’s anger, sea, and the earth.

y¥%] ‘the earth’. Nominative subject of
‘XaTEMEY .

Verse 13
Text
woNynoas Tfj Oxatoghvy gov TéV Aadv gou
ToliTov OV éAuTpwow Tapexaieaas T§ oyt
gov eig xaTalvpa ayov gou

Translation

You led this people of yours into your
righteousness that you redeemed. You
comforted with your strength (them) into
your holy place.

Commentary
wonynoag] ‘you led’. It is likely that

constative aorist being used here: to
emphasize the activity itself without
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stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

Tfj OtxatooUvy gov] ‘in your righteousness’.
Dative of location. Another option is a
dative of means.

TOV Aadv gov] ‘your people’. Accusative of
direct object of ‘you led’.

toUtov] ‘this’. This personal pronoun could
refer to ‘your people’ or has an emphasis
function. This article, however, uses the
second option.

6v] ‘that’. This personal pronoun refers to
‘this people’ and it serves as an accusative
of direct object of éAvtpwow.

gElTpwow] ‘you redeemed’. It is likely that
constative aorist being used here: to
emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is activity.

napexarecas] ‘you comforted’. It is likely
that constative aorist being used here: to
emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

Tfj lox 0t oov] ‘with your strength’. Dative of

means. Another possibility is dative of
location.
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eig] ‘into’. This preposition denotes a
location.

xataivpa aytov gou] ‘your holy place’. This
serves as an object of preposition.

Verse 14

Text
vixovcav €6vy xal wpylchnoav wdives EAafov
xatotxolvrag PuAloTiw

Translation
The nations heard and they were angry. The
pains took the inhabitants of Philistia.

Commentary

fixouogav] ‘(they) heard’. It is likely
that constative aorist being used here: to
emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete
and non-progressive action. The context of
this song indicates the type of aktionsart
being used is achievement.

g0vn] ‘the nations’. Nominative of subject of
‘(they) heard’.

xaf] ‘and’. This conjunction connects two
finite verbs: Axovcav and wpyichyoay.

wpylobnoav] ‘they were angry’. LXX
interprets ‘137’ as ‘angry’.

wolves] ‘pains’. Nominative of subject of
E\aPov.

glaPov] ‘(they) took’. It is likely that
constative aorist being used here: to
emphasize the activity itself without
stressing the beginning or the end of that
activity. The usage of perfective aspect
denotes that this activity is seen a complete

DIDASKALIA : Vol 5, No 2 October 2022

and non-progressive action. The context of
this song indicates the type of aktionsart
being used is activity.

xatoixoUvrag®uiiotuy] ‘the inhabitants of
Philistia’. This participle serves as a
substantival participle, and it is an
accusative direct object of ‘(they) took’.
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